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scription, notice to that effect should be 
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NOTICE TO SUBSCRIBERS 
Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
•hould be reported at once to this of- 
fice, we cannot accept blame. The 
journal is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 
When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 



FOREIGN SALE CATALOGS 
Some illustrated catalogs of the im~ 
portant Oppenheim picture sale in Ber- 
lin can be seen and studied without 
charge at the "American Art News" of- 
fice, as well as those of all important art 
and literary sales at Christie's and 
Sotheby, Wilkinson and Hodge's Lon- 
don rooms before such sales, and priced 
catalogs, following the same. The "Art 
News" has also for sale copies of the 
more important foreign sales catalogs. 



APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones — and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 



LESSONS OF HEARN SALE 

We give space elsewhere in this is- 
sue to an interesting and illuminating 
argument by Mr. Charles L. Buchanan 
in the current International Studio, as 
to the significance of the prices brought 
by the modern American and foreign 
pictures in the recent Hearn sale. 

While we agree with Mr. Buchanan 
in his general deduction that the good 
and high prices brought by the best of 
the Americans, as against those fetched 
by the comparatively good foreign pic- 
tures in the sale, proved that really 
meritorious native art is at last ap- 
preciated by Americans, we do not en- 
tirely agree with his personal estimates 
of the worth of the art of certain Amer- 
ican painters, and differ strongly with 
him in his depreciation of Wyant and 
Try on. 

The unsoundness of some of Mr. Buc- 
hanan's comparisons of the amounts 
brought by certain examples of noted 
American and foreign painters is that 
he has not analyzed the specific ex- 
amples as to their respective quality, 
and what is more necessary, has not 
seemed to realize that the dealers who, 
after all, are the chief supporters of art 
auctions, know the market better than 
can any amateur collector, and know 
best whether or not a picture has sala- 
ble quality. It so happened that cer- 
tain of the foreign pictures which Mr. 
Buchanan cites were not superior ex- 
amples, some were even of doubtful au- 
thenticity, and others were not of sala- 
ble quality. 

As to Mr. Buchanan's "slap" at Sen- 
ator Clark for his purchase of the fine 
Murphy, etc:, why, "that's another 
story." 



CORRESPONDENCE 



French's Statue of Lincoln 

Editor American Art News, 
Dear Sir: 

I note from your issue of Mar. 30 that 
Daniel Chester French is modelling a new 
statue of Lincoln, which ought to gratify 
every man who appreciates fine work; but 
why should Mr. French make one more Lin- 
coln with downcast head — a contemplative 
pose? All the Lincolns have their heads 
down. 

Abraham Lincoln was a far-seeing states- 
man — a man of vision. He should have his 
head aloft, with a piercing look, as one who 
sees through the centuries, yet is in full 
and conscious touch with the crowd around 
him. I do not know what process of thought 
it is that leads our modern sculptors to 
think that all great men kept their eyes 
fastened upon the ground. 

There are at this moment two statues 
of Oliver Cromwell in England, one in 
London by Thornycroft, with his head down 
and evidently looking into the ground, the 
other, at Manchester, with his head up, his 
face full of fire and his form in perfect 
action. Which one of these two statues 
would you choose as representative of a 
great man? It is time for our sculptors 
to get away from this habit of turning all 
great men of thought and action into down- 
cast dreamers with all touch and sight gone. 
That's what these modern Lincolns are. 
Yours very truly, 

Samuel Harden Church. 
Pittsburgh, Pa., April 9, 1918. 



Some Art! 

"Frantic work of art on the wall — pious 
motto, done on the premises, sometimes in 
colored yarn, sometimes in faded grasses, 
progenitor of the 'God Bless Our Home' 
of modern commerce. Framed in black 
mouldings on the wall, other works of art, 
conceived and committed on the premises 
by the young ladies; being grim black and 
white crayons; landscapes mostly; lake, 
solitary sailboat, petrified clouds, pre- 
geological trees on shore, anthracite preci- 
pice; name of criminal conspicuous in the 
corner." — Mark Twain. 



OBITUARY 
Charles A. Vanderhoof 

Charles A. Vanderhoof, painter, etcher, 
and illustrator, died suddenly in his home 
at Locust Point, .N. J., Monday last. He 
was an instructor at Cooper Union in the 
late 80's and for some years after, a charter 
member of the Holland Society, and was 
connected in an official capacity with the 
formative years of the Art Students' 
League. He leaves a widow. 



Henry H. Cross 

Henry H. Cross, noted painter of Indian 
types and explorer of the West in the days 
of the buffalo, died recently in a Chicago 
hospital, aged 80. 

He was born in Tioga County, N. Y., in 
1837. As a youth he started out with P. T. 
Barnum's circus. 

In Minnesota in 1862 he painted all of 
the Sioux Indians sentenced to death by 
Prest. Lincoln for a massacre of white 
settlers. 

Cross made five trips to Africa with Bar- 
num to collect wild animals. Among his 
portraits were paintings of King Edward, 
and Prest. Grant, which Grant sent as a 
gift to the Sultan of Turkey. He painted 
Leland Stanford, Cornelius Vanderbilt, 
Robert Bonner, James J. Hill, Prest. Diaz 
of Mexico, Kalakaua, King of Hawaii, CoL 
W. F. Cody, and other historic characters. 

Fifty of his Indian paintings are now on 
display in the rooms of the Chicago His- 
torical Society. 



CHICAGO 

With the recent death, noted in the 
obituary column, at the age of eighty, of 
Henry H. Cross, generally known ~as "Old 
Col. Cross," the first of the American 
school of Indian painters has passed on. 
His close personal acquaintance with Gen. 
Custer, "Buffalo Bill" and all the noted 
scouts and "big chiefs" of the early West- 
ern days, and his association with "Lucky" 
Baldwin throughout his exciting career, 
made the Col. a fascinating companion. 
There are many among the younger gen- 
eration who will miss the bluff old fellow 
and his broad brimmed hat. His studio in 
his home on Center St. was a meeting place 
for veteran showmen and racing men. He 
is well represented in the Thomas B. Walker 
collection at Minneapolis by a series of 
portraits of historic chiefs and scouts, 
faithfully executed as to details of costume. 

The annual exhibition of the Chicago So- 
ciety of Architects had in one gallery, 
grouped chronologically, a collection of 
photographs showing the architectural de- 
velopment of the city from the first log 
cabins* of the early settlers and the block- 
houses of old Fort Dearborn, through the 
boxlike structures of the young city, the 
horrors of Victorian Gothic and illy assimi- 
lated French styles, the Romanesque Renais- 
sance, and the classic period of the World's 
Fair, to the present day of skyscrapers and 
bungalows or more pretentious houses in 
the "Chicago style." 

The exhibition of recent works by Ed- 
ward J. Holslag opened this week at the 
Thurber Galleries, with good prospects for 
success. It is surprising to note the fer- 
tility and variety of this artist's fancy, and 
his unerring sense of the decorative. His 
offerings range from large canvases to 
small sketches, and cover many fields, from 
Italy to the Cala. Coast. Some small studies 
of the Fox River at Aurora are worthy of 
careful attention for their substantial and 
sincere qualities. A portrait rendered in 
a most decorative manner is also one of the 
good things of the show, and, in its present 
setting, affords a fine example of the orna- 
mental possibilities of portraits in an in- 
terior scheme. A big marine, entitled "Tor- 
pedoed," is a strong work. 

At Carson, Pirie and Scott's, preparations 
are under way for the Chicago show, and, 
judging from the selections so far, every- 
one worthy of note will be represented with 
the best of recent works. 

An exhibition of the works of William 
Clusman, who is noted as having "discov- 
ered the Chicago River," artistically speak- 
ing, is to be held in a department store 
gallery. 

The winning by Frederic Grant of the 
$100 prize awarded by popular vote at the 
Arts Club's recent landscape exhibition was 
not a surprise to the discerning. His entry 
"Souvenir" was a graceful and romantic 
affair, full of sparkle and color and the car- 
nival spirit. 

The exhibition at the Reinhardt Galleries 
of oils and watercolors by William J. 
Beauley will recall to N. Y. art lovers his 
show at the Milch Galleries in November, 
with one of the largest "one-man" shows 
ever staged in the metropolis. His present 
exhibition contains some canvases seen on 
that occasion and also on view recently in 
Cleveland. They are notable for dignity 
and beauty of conception, delightful color 
and broad handling, devoid of overstrain or 
affectation. 

Frank Benson, the Boston painter, is 
represented at the current Arts Club 
show bv his study of Ducks and Geese," 
than which nothing better has been seen 
since "Bracquemond." Otto J. Schneider, 




STILL-LIFE 

By Felix Rusmann 

Third Hallgarten Prize— Spring Academy 



president of the association, shows a 
view of the lake front at Grant Park, a 
delightful idealization of Chicago. Helen 
Hyde has some splendid prints in color, 
notably a little girl knitting, entitled, "Do- 
ing Her Bit." Louis O. Griffith is also nota- 
ble among the workers in color and Bea- 
trice Levy has been most successful likewise 
along these lines. Some dry point portraits 
by Elizabeth Telling and Theresa A. Garrett 
are also worthy of more than a passing 
glance. In figure work Troy Kinney of 
N. Y., and Robert Eskridge of Chicago, 
achieved distinction, the latter especially 
having a peculiarly swift and happy manner 
of expression. The "find" of the show is 
John W. Winkler, a young man from San 
Francisco, whose work is considered to ap- 
proach more nearly to that of Whistler 
than does any other modern etching. His 
studies are largely of Chinatown. Earl 
Reed's poetic themes of dune and marsh 
are among the good things of this show, as 
is also Pierre Nuyttem's famous portrait of 
Abraham Lincoln. Thirteen purchases in 
all have been made by the Art Institute for 
its permanent collection. 

The Arts' Club Show brings out many 
old friends, some of them in new aspects. 
The entry of Lucie Hartrath shows to par- 
ticularly good advantage and her facility in 
portraiture, though small, is a not un- 
important piece of work. Paul Bartlett 
contributes a most successful portrait 
lovely in tone, and Anna Lee Stacey im- 
parts luminosity to her painting of Mrs. 
T. Mack Baxter. Edith Sterchi and Ger- 
trude Spaller impress one with the pos- 
sibilities of the poster style of treatment, 
and Allan Swisher has an ambitious work, 
fine in color, and embodying much of the 
best tradition of portrait art. 

Gerald Frank contributes one of the few 
pictures in this show which are not por- 
traits, a shadowy and mysterious religious 
theme entitled "Calvary." "Leaves" by 
Conde Wilson Hickok, is interesting on 
account of its color, light and outdoor quali- 
ties rather than by reason of the treatment 
of figures. The only piece of sculpture in 
the show is the work of Mrs. Nancy Maw 
Cox-McCormack, whose head of the French 
Consul, on view in one of the galleries, is 
much remarked. In the hall a little group 
of remarkable watercolors by Ferdinand 
Bocheur, a lieutenant in the French Army, 
is being exhibited, the proceeds of sales 
going to the French Red Cross. They are 
largely studies in France in war time, but 
it is their rather artistic as well as their 
timely import, which renders them worthy 
of comment. They are most original in style 
and in color and characterized by breadth 
and certainty of execution. 

Mr. Carter H. Harrison was elected presi- 
dent and Victor Higgins secretary of the 
commission for the encouragement of local 
art in a meeting recently held at the Art 
Institute. This- organization was formed 
when Mayor Harrison was in office and 
grew out of his enthusiasm for local art. 

Education of the children in the schools 
along artistic lines is one of the efforts of 
the commission. 

Henry Reinhardt & Son are showing a 
collection of still lifes by Miss Dorothea 
Litzinger, of N. Y., which has been seen 
in their N. Y. galleries. Well painted and 
fresh in color these decorative floral ar- 
rangements are takin^ wonderfully with 
local art lovers. 

Marion Dyer. 



Frank and Bolton Jones have painted 
eight large range finding canvases to be 
used in the training camps. This work has 
not yet been considered as part of the mili- 
tary eauipment by the Government, but a 
fund has been established for the purchase 
of canvas paints, etc.. and the artists paint 
them voluntarily. Edward Dufner and 
Frank Chase are also devoting time to the 



